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Hito Steyerl’s work, Liquidity, Inc. will be shown as a special project in July 2015.
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It is easier to imagine the end of the world than the end of the current order of
capitalism. — Fredric Jameson

BANK presents The BANK Show, Vive le Capital an exhibition that ex-
plores, celebrates, and critiques the omnipresent power of global finance
through its site-specific venue, the former Bank Union building in Shang-
hai’s historic Bund district (est. 1925). In the past, political ideology
and religious conviction shaped the conduits of power, but as the world
accelerates into the 21st century the fate of human sustenance is more
and more dependent on the ebb and flow of capital. Over the past decade
the divide between the haves and have nots, global south and north, has
become wider while national identity and borders have become more
tenuous. Through this exhibition we aim to flush out perspectives from
artists and others that examine the momentous and intimate experienc-
es with multi-national capitalism: its virtues and vices, catches and loop-
holes, what it renders visible or precarious along a discursive discourse
from Marx to Piketty.

At the outset of the 20th century BANK’s home was at the epicenter
of global commerce. Shanghai played host to banks from throughout
Europe and the United States as an outpost for Asian manufacturing
and trade. Shanghai’s Bund essentially incubated what we know today
as modern market globalization. Taking BANK’s distinct location and
historic context as a departure point The BANK Show considers creative
practices as impressed in the world of global capital and finance, rather
than reducing them to vapid gestures of political correctness or over-sim-
plifying dichotomies of morality.
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ART MATERIAL: A Curatorial Note

“The future is already here—it’s just not very evenly distributed.” — William
Gibson

“If the sledgehammer of moral purity is to be the criteria for stone throwing,
then the only people who qualify are those who have been silenced already.
Those who live outside the system; the outlaws in the forests, or those whose
protests are never covered by the press, or the well-behaved Dispossessed,
who go from tribunal to tribunal, bearing witness, giving testimony.” — Arund-
hati Roy, Capitalism: A Ghost Story (2014), p. 20.

Chris Burden, stills from Full Financial Disclosure, 1977. Courtesy of the artist and
Gagosian Gallery, © Chris Burden. Image source: http://www.eastofborneo.org/arti-

cles/do-you-believe-in-television-chris-burden-and-tv
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The idea for “THE BANK SHOW, Vive Le Capital” took its embryotic form
3 years ago, when the world was embroiled in widespread financial crisis
and an acute awareness of widening wealth gaps and failing political
regimes. The real inspiration, however, was art’s spectacular failure at
capitalizing on that reality as critical material. The 2012 New Museum
Triennial, “Ungovernables,” aspired to rise to the occasion and embrace
the urgencies of a generation, but delivered mostly innocuous “interven-
tionist” gesturing and topical bearers of theoretical appendages that had
already underscored the art world’s new orthodoxy. It marks the bank-
ruptcy of a particular brand of politically-engaged art that's plagued by
reference-as-effect, safe radicalism, and an utter struggle to grasp with
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the complexity and contradictions immanent to the subjects of its cri-
tique.

If the techno-global turbo capitalism is to be deemed an enemy of un-
fathomable evil, it deserves a much worthier opponent. Or we should
come to the consensus that contemporary art is “squarely placed in the
neoliberal thick of things,” as artist Hito Steyerl puts it. In fact, it's nearly
impossible now to imagine a realism that’s not a capitalist one, partic-
ularly for art practitioners. Museum professionals run on fund raising
treadmills to cover loans, insurance, art transportation, acquisitions,
glamorous expansions; Exposé of Foxconn’s labor conditions are likely
documented, edited, and disseminated on Apple products by artists who
capitalize on the manufacturer-giant’s exploitative schemes; new money
continue to put new art hubs and biennial/fair itinerary on the map, so
we may all go to sleep feeling assured of better futures, or more likely,
stand by 24/7 in case opportunities and skype calls arise from other time
zones. “It must nestle everywhere, settle everywhere, establish connec-
tions everywhere,” as Marx has predicted for us.

And yet, as our lives have been thoroughly transformed, time and again,
by capital’s “constant revolutionizing of production” and “uninterrupted
disturbance of all social conditions,” art’s critical capacity to address
it has remained stagnant, the relationship strained and schizophrenic.
Artists as entrepreneurs with operations as opaque and as resistant to
public scrutiny as multi-national corporations are celebrated; art histor-
ical narratives treating contemporary market mechanisms with due in-
tellectual rigor (like Jane DeBevoise’s venture into no man’s land, quite
literally, Between State and Market: Chinese Contemporary Art in the Post-
Mao Era, published 2014) remain scarce. There hasn’t been quite as can-
did a “full financial disclosure” since Chris Burden’s 1977 deadpan TV
commercial, in which he televised an account of personal incomes and
expenses in the previous year, breaching more than one industry taboo
by broadcasting the advertising price-tags and an artist’s net-earnings as
public information. It temporarily jolted a mass audience awake from the
spell of TV’s endless content-feed. Nowadays the stakes are much higher:
armies of highly-skilled unpaid interns and kickstarter campaigns star-
ring Lady Gaga are required for us to enter starchitecture “labs” and
have our existence transcended by the “Abramovic method.” As those
who command resources and social capital grow increasingly complacent
and the underprivileged increasingly uninformed—barely keeping up to
weave neologism into grant applications, can art still be a viable site for
contestation of politics? Or even aesthetics?
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Detail from Zhao Yao, They Are All Smiling, Multi-media installation with assorted
banknotes, 2009.

When actor Leonard Nimoy recently passed away, Canadian fans rushed
to honor him by “Spocking” the country’s $5 bills, noting similar facial
features between the Star Trek character he portrayed and the seventh
Canadian Prime Minister Wilfrid Laurier. This caused considerable dis-
tress to the authorities, who consider the bills a sacred territory of na-
tional pride. It seems that banknotes constitute one remaining arena
where representation still signifies consensus authority and value, which,
combined with a densely-wrought, ideologically-charged, and sometimes
legally-protected visual schema, make acts of defacing, origami-ing, and
counterfeiting particularly appealing and robust tools of disturbance.

From Genpei Akasegawa’s 1000-yen Note Incident in 1963 Tokyo to
Brazilian artist Cildo Meireles’s ongoing series Insertion into ideological
circuits - Banknote Project (1970-), banknotes are repurposed as moving
battle grounds that test legal boundaries. Genpei was publicly indicted
for printing counterfeits to promote exhibitions and wrapping sculptures,
even though the bills were one-sided semblances (hence explicitly val-
ue-less), ironically achieving a wider impact for the “Anti-Art” objectives
than the artist had imagined. Meireles stamped provocative slogans and
questions on cruzeiro notes—Brazilian currency at the time—and US dol-
lar bills before reentering them to normal circulation, tapping into their li-
quidity to mobilize grass-root activism. The project has indeed lived long,
but (how) has it prospered?

While artists have often mined the histories and symbolism encoded into
the layered designs of banknotes, Zhao Yao's They Are All Smiling makes
a simple yet uncanny discovery of the common denominator in the vi-
sual programming of money bills worldwide: all the portraits—royals,
politicians, cultural luminaries, proletariat representatives—feature an
expression of contentedness. Could this be a positive-association mass
hypnotization? Does money make us happy?
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Facebook Meme screen-captured by author

Apparently capitalism is still sexy and potent, despite speculations of
how it might soon die of cancer or collapse upon itself. It identifies new
frontiers in the last idling moments of our fragmented attention, the pre-
cious minerals below the surface of the moon, or new entrepreneurship
that transforms an entire continent by sustaining its own wealth (“Africap-
italism”). It might find yet other territories—material and immaterial
alike—that are incompatible with current, mostly Euro-American-centric
terminologies, opening up a sea of alternative contexts to examine our
values and morality. This means that the landscapes of capitalist realism
have become simultaneously more challenging and exciting for art prac-
titioners today.

It is rather curious that in Chris Burden’s televised expenditure chart,
“television advertisings,” one of his most provocative platforms, weren’t
categorized under “art materials.” They certainly qualify. With “THE BANK
SHOW, Vive le Capital,” the hope is to sample a group of works that are
as contradiction-riddled as the system in which their practices are em-
bedded and operative. Through mockery, celebration, elegies, and cartog-
raphies, they delve deep into issues of immediacy or wander off to the
furthest stretch of the semantics of money talk. At a moment when con-
temporary art’s claim to radicality remains questionable and vehemently
contested, due not least to outmoded tools and knowledge-structure, we
can always examine this small selection of works to derive new possi-
bilities for art material, if not silly good fun. The bleak truth remains,
however, that while we can talk symposiums of money talk, we may never
touch it where it really matters. Because it's impolite. Because it's bad for
business. We hop around the boxing ring but could only threaten a punch.
We may never again get a “full disclosure”.

- Xin Wang
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BADLANDS UNLIMITED

«#FrfEAY / NEW LOVERS

How To Train Your Virgin by Wednesday Black
152p, 11.5 x 18cm, kR B Pub Date: 2/24/2015

We Love Lucy by Lilith Wes
104p, 11.5 x 18cm, AR B Pub Date: 2/24/2015

God, I Don’t Even Know Your Name by Andrea McGinty
122p, 11.5 x 18cm, kR B Pub Date: 6/23/2015



ZARREMZ FIH R BlBadlands Unlimited, RiEAEREBFIMET T —
RINGECEER, ERIMEEMEREISNX—HEEN. SEHKY - 5%
HBITHEGERTFEENRMETHRENEL, FEARIBLTSEEFE
FEAERNNIERTHE. SIEETEENEENREBXR. FEMEU
RESREFEXAEZERNEMHERMENIZINBG. X—RIPIT=RPH
BEWednesday Blackfd How To Train Your Virgin« Andrea McGinty#God,
| Don’t Even Know Your Name#iLilith WesfIWe Love Lucy.

Artist, Paul Chan’s publishing company, Badlands Unlimited, recently
released a series of erotic literature as an anecdote for pleasure and
profit, reminding us of the old maxim that sex sells. Inspired by Maurice
Girodias’ legendary Olympia Press, New Lovers features the raw and
uncut writings of authors new to the erotica genre. Each story has its
own unique take on relationships, intimacy, and sex, as well as the
complexities that bedevil contemporary life and culture today. The first
three books in the series are How To Train Your Virgin by Wednesday
Black; God, | Don’t Even Know Your Name by Andrea McGinty; and We
Love Lucy by Lilith Wes.



B - X - 55645 / ORIT BEN-SHITRIT

CEAF %Y / VIVE LE CAPITAL
EEMSREEE HD Video Installation, 15:24mins, 2010
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Pascal works on Wall Street and surpasses greed to become a promi-
nent philanthropist. Greed surpasses Pascal because he works on Wall
Street.

VIVE LE CAPITAL is a deliberation on a love/hate relationship with mon-
ey. The plot pirouettes between the protagonist’s soliloquy in French,
and dancers who respond in various transgressive behaviors. Three of
them travel to the time of Cosimo De Medici and visit the roots of our
banking system; they also pay homage to the French Revolution and
embody John Law, the first Ponzi schemer in history.

The site for the film is 14 WALL STREET — the former Bankers Trust
building. BT’s fraudulent activity was recorded and used as evidence
in a trial that led to its dispersion in 1998. Amongst other sources,
fragments of the original court transcripts were incorporated into the
film’s text.



2 [E 358 / CAl GUOQIANG

CHIRME> / Art Shopping Network
& Installation, R~F A% Dimensions variable, 2005
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On the occasion of the exhibition Trading Place: Contemporary Art Muse-
um at Taipei MoCA Cai Guogiang exploded 66 Shanghai Gold-Yuan (pa-
per money issued by the government of The Republic of China in 1948
which was in use for only about 10 months when it devalued more than
20,000 times). The exploded banknotes were then presented as con-
sumer items by celebrity host Cai Kangyong on Taiwan’s MOMO Shop-
ping Channel. This work commandeers a popular consumer network to
emphasize the volatile relationship between money, value and art.



FEX#] / CHEN TIANZHUO

CFE1-%2E 2» / Drawing of the Dead 2
%%, =M Marker pen, Joss paper, 14.4 x 9.6 cm, 2014
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Chen Tianzhuo's Drawing of the Dead 2 are paintings on "Ghost money”

- sheets of paper and/or paper-crafts made into burnt offerings which
are common in traditional Chinese religious practices including the ven-
eration of the deceased on holidays and special occasions. Joss paper,
as well as other papier-maché items, are also burned in traditional Chi-
nese funerals, to ensure that the spirit of the deceased has lots of good
things in afterlife. Upon this superstitious material the artist creates
flippant, improvisational images of death, life, and desolation.



F&EN%E / CHEN SHAOXIONG

CEEMNZREMY / Picasso Baby
ZKAIKEE Ink on paper, 46 x 48cm, 2013
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This piece was inspired by the singer Jay-Z who spent his day at NYC’s
Pace Gallery performing the Magna Carta Holy Grail tune Picasso Baby
(which contains the memorable line “Yellow Basquiat in my kitchen
corner/Go ahead lean on that shit Blue, you own it.”). For six hours
straight, Jay-Z moved through the space, rapping and dancing. This
interaction was one of the biggest celebrity spectacles that the art
world had experienced up to this point. Chen’s homage to this event
concretizes the highly capitalized entertainment industry’s flirtation
with “high art.” At one point, Marina Abramovic - the world’s most
famous performance artist -awkwardly joined in on the jollity.



FEN#E / CHEN SHAOXIONG

«fEMABY / Seeing is Believing
HRZFTEN Digital print, 23.5x30cm, 2015
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This series of posters acts as a document of an installation work com-
pleted by the artist soon after the 2008 financial crisis whereby “letter-
ing installed in the elevated windows spells out the advertising slogans
of a number of international banks: Citi Bank’s “Citi never sleeps,”
positioned next to HSBC’s “The world’s local bank,” offers a certain
type of accidental poetry. The afternoon sun casts the shadows of these
and other slogans across the bare concrete floor. The work attempts to
elucidate the relationships between belief and capital. Riffing on the
statement that “money is god,” the very existence of these financial
institutions in the gallery space relies on the fortuitous coincidence of
time and weather. The large gallery may indeed appear completely emp-
ty—but, as Chen Shaoxiong would say, “it exists when you believe.” As a
response to global issues, art thus becomes an insubstantial shadow of
the economic crisis.
Exposing the faith-based existence of concepts like globalization, the
work’s reliance on both nature and belief ties the concept of universal
exchange to that of god itself. The English exhibition title, borrowed
from inspirational greeting card rhetoric, takes on new meaning: what-
ever you believe, you're right. Money’s lack of intrinsic value is mirrored
by the artificially achieved stock prices of banks reduced to shadows.”

- Pauline Yao



IKZE i+ 28 / HEMAN CHONG + MARCUS YEE

CRIREHBRKY / Happy Birthday To You
TARE, XF, RN, HEE
Performance, text & microphone, amplifier, 2015
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In 1935, “Happy Birthday to You” was copyrighted as a work for hire
crediting Preston Ware Orem and Mrs. R.R. Forman for the Summy Com-
pany, the publisher of “Good Morning to All”. A new company, Birch Tree
Group Limited, was formed to protect and enforce the song’s copyright.

Warner/Chappell Music acquired Birch Tree Group Limited in 1988 for
$25 million. The company continues to insist that one cannot sing the
“Happy Birthday to You” lyrics for profit without paying royalties: in
2008, Warner collected about $5,000 per day ($2 million per year) in
royalties for the song.

Heman Chong and Marcus Yee simply provided a text and simple instruc-
tions for this performative work which exposes the absurdity and power
of intellectual property.



181 T{E= / DEYI STUDIO

CEASERY / Capital & Display
“ZmE, 2K, PE Drawing, ink and pen, 38.5 x 38.5cm
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According to Marx, value is underlined by the amount of work incor-
porated into a product. By adopting an ancient etching technique
DeYiStudio condenses the expression of a long execution time on a
small surface. The popular and common idea that hard work refers to
superior quality and excellence is thus conveyed here in an inadequate
and frantic way, both against the blinding technical surge of images and
against the magical virtuosity of the transfiguration of the mundane.
The hatches are integral part of the work, such as frames and patterns.
"Capital & Display” recalls with the sign of the cross the ideological ba-
sis of capitalism. If the accumulation of capital is its horizon, its major
axis is now the exhibition. Contemporary capitalism feeds the aesthetici-
zation of the world in beseeching the real.



WXZARHFL / DOUBLE FLY ART CENTER

CRXERBLEEATY / Double Fly Art Center Wealthy Company
#*E, WiHFKE Installation, live performance, 2015



WEKZARFOAE2008FIHTIRITE, —ERMRARW KRR BHT KN
REFME, KFT6FZR, HBEEHAE, XFHA. 2008FRIRITIE
HUZBILBRNENFRZARAGRERBRFNAIFE THENLE, W5
WEE KA ANER SRR, EXEARRRE RIS MRD5E .

After robbing banks in 2008, Double Fly Art Center has been quietly
accumulating Double Fly capital and gradually expanding the Double
Fly economy for the past 6 years. Turning from mafia into white collar
elites, they are finally washed up. The video of 2008 shows Double
Fly’s bank robbery, an act of desperation and survival for a young art
collective with little resources in a competitive environment. Now fully
matured into a global business conglomerate, Double Fly presents their
myriad business holdings and cold capital.

FRIGE  RIREEBRAR
Thanks to EEMedia



T EHTFEH - E/Ri& / CHRISTOPH DRAEGER

A AEBRE G / Occupy Nothing
¥RBFTEN Digital print, 30x21cm, 2015
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Occupy Nothing (Memorial to a Monument) is a performance proposal to
be staged at Zucotti Park, the headquarters of the Occupy Wall Street
movement. Recently park authorities installed a bronze plaque with the
new rules and regulations for the park after closing down the protests.
The text now becomes a script for a group of at least 50 performers,
who will shout the words in unison, like the protesters in the heyday of
the Occupy movement: one person reads the original, then more people
echo the sentence for those farther away, until everyone has heard it. We
welcome you to participate in this event at an unspecified future date.



T EHTFEH - E/Ri& / CHRISTOPH DRAEGER

CKRAMT/NIRY / Underground Doomsday Vendor
MiniDV#ZH5DVD MiniDV to DVD, 18 mins, 2015
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“In these times of disaster and terrorism, prepare for the worst!”

During his trip to Mexico in 2005, Christoph Draeger joined hundreds
of vendors plying the trains selling CDs, DVDs, books, and cheap candy.
Draeger decided to start his own ambulatory business within this
moving subterranean marketplace. He is seen selling Swiss chocolate as
survival food, a book on deadly pollution in Mexico City, the last CD by
Rodrigo Gonzales (“Rockrigo” was an urban rock legend who died in the
‘85 earthquake), a CD of disaster sound effects from Hollywood and a
booklet of Nostradamus prophesies with Osama Bin Laden’s face and
the burning Twin Towers glaring from the cover. Despite his lack of ex-
perience and the language barrier, Draeger’s jocular disposition and his
towering physical presence allows him to connect with the riders and,
surprisingly, make a flurry of sales. His video reflects, in the form of a
pseudo-documentary, the banal reality of street vendors struggling for
daily survival in the face of apocalyptic developments in world politics.



T4 - IN4H/R / RAINER GANAHL

CEHARREHEREDZNRER
Counting the last days of the Sigmund Freud Money
BRIMFIS0S ST, BRFTEN, BE

Austrian 50 Schilling banknote, ink print, and pencil
23x30.5cm, 2002
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This series by conceptual artist, Rainer Ganahl, is in reference to the
introduction of the Euro as the new Austrian currency and the discon-
tinuance of the Austrian 50 Schilling banknote, which bears a portrait
of Sigmund Freud. In consideration of Freud’s importance for dream
analysis, Ganahl recorded his dreams each morning until February 28,
2002, when the Schilling ceased to be a legal tender in Austria. Each
drawing contains one 50 Schilling note, the dream and its associations,
as well as the daily recorded value of the 50 Schilling banknote in
different currencies and the number of books on sale at major online
booksellers, Amazon.com and Blicher.de.



ZfR7 / KEVIN B. LEE

CERER|: GTEIfEY / TRANSFORMERS: THE PREMAKE
MIMER Video installation, 25 mins, 2014
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Transformers: Age of Extinction, the fourth installment of the Transform-
ers movie franchise directed by Michael Bay, was released June 27
2014. But before that on YouTube one can already access an immense
trove of production footage recorded by amateurs in locations where
the film was shot, such as Utah, Texas, Detroit, Chicago, Hong Kong and
mainland China. Transformers: the Premake turns 355 YouTube videos
into a critical investigation of the global big budget film industry, ama-
teur video making, and the political economy of images.

The Premake utilizes a “desktop documentary” technique that ac-
knowledges the internet’s role not only as a boundless repository of
information but as a primary experience of reality. It creatively depicts
the process in which we explore a deep web of images and data to reach
moments of discovery and decisive action. In a blockbuster cinema cul-
ture rife with insipid remakes of franchise properties, The Prmake pres-
ents a critical counter-image in which personalized, lo-budget, digital
media asks what over-capitalized Hollywood is really doing in the world.



EEE#Z / LIAO GUOHE

& z=2> / Qian Yunhui ( Money Cloud Meeting )
#E A Acrylic on canvas, 182x226¢cm, 2014
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Qian Yunhui ( Money Cloud Meeting ) is Liao Guohe’s unique response to
the death of Qian Yunhui, which caused a nationwide stir in 2011. Qian
was the former head of Zhaigiao village in Yueqging, Zhejiang Province.
where he had a long history of petitioning against unresolved land dis-
putes between the village and local government, and was sentenced to
prison three times for this. He died on December 25, 2010 after being
crushed by a truck at the entrance of the village. Although the whole
incident was full of controversy - most people thought of the death as
a assassination, the Court announced it was only an ordinary traffic
accident, which led to a crisis in government credibility.

Liao Guohe subtly introduce the literal meaning of the three characters
Qian Yun Hui ( Money Cloud Meeting ) by using traditional Chinese sym-
bols. Two different kinds of symbols representing money are scattered
among a big cloud symbol that occupies the whole canvas as if it's a
meeting scene, creating a sense of absurdity while obscuring the volatile
relationship between money and power in today’s China.



i@iL%F - iBER / DIETER MEIER

CFEAEIEY / Two Words
1TAFRFICFE Performance Document
R~Far3 Dimensions variable, 1971
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On 25 February 1971 Dieter Meier bought the words YES or NO for

$1 from pedestrians on the corner of New York’s 57th Street and 8th
Avenue. The performance and official certificates documenting each
persons response — was not only a humorous, Dada-esque event but
also elicited some very interesting reactions. According to a New York
Times review by Grace Glueck, some respondents suggested that the
audience deserved more money for their answers, and some questioned
the value of art altogether.



3Z/R¥E « K5 / AERNOUT MIK

<Ay / Middleman
$14 28 Video installation
R~tal%& Dimensions variable, 2001
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Middlemen presents a stock market floor or commodities exchange peo-
pled with workers who appear to be nervously waiting for something.
Traders occasionally scribble on pads of paper while porters collect the
forms. Mobile communication stations with red alert telephones and
computers stand at attention, but no information comes from them. Men
and women pace back and forth or slump against the railings that define
the amphitheater-shaped room. No one pays attention to the flurry of pa-
pers littering the floor or the apprehensive expressions of their coworkers.
Each person seems to have been thrown into a permanent state of shock.
The internal anxieties of these middlemen, whose haggard faces reveal
the daily stress of their profession, find a physical outlet as their bodies
twitch, jerk, and spasm. The camera’s movements—long pans mixed with
close-up details that jump to wider views of the room—mimic the spas-
modic motions of the bodies and emphasize the jittery atmosphere. Mik
continually returns to two figures who have nearly identical faces and are
dressed in matching plaid jackets, which are also worn by others. As the
pair gesticulates in not-quite- exact syncopation, their oddity contrasts
with the very real unease of the crowd. Some traders discard their jack-
ets, leaving them draped over railings or thrown on the floor before exiting
the room. In the meantime, the stalwart continue to wait. ~ —Kelly Sidley



ER - &8 / GIANNI MOTTI

SR (48%) > / Money Box (detail)
&8, &M Installation, banknotes
R~Fa% Dimensions variable, 2013-2015
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(A certificate of authenticity will be given to the buyer. One dollar bank
notes are not provided, the buyer would be able to withdraw them when
he wishes to install the work).

The first version of this work was created in 2009: the financial crisis
is in its full swing and hits the industrialized countries of the world
head-on, destabilizing big banks, inciting a major drop in the market,
and threatening the global economy. Suddenly The Capital of Karl Marx
floats up to surface, even the liberal economists rediscover it quite
openly as if the people were in desperate need of a philosophical
explanation to the crisis. It is in this morose climate that the artist
designs the Money box exhibition. Instead of devoting the budget of the
exhibition to carry out a piece, Gianni Motti suggests to spread it out in
broad daylight, only the money allocated for the production is exhibited.
The budget becomes the piece.



RAQS#{K/\4H / RAQS MEDIA COLLECTIVE

CEEY / Re-Run
WA E Video installation, fEEME Continous loop, 2013
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This work was commissioned by West Heavens in 2013, following a resi-
dency of Rags Media Collective in Shanghai, 2012. It was first shown in
West Heavens exhibition Extra Time, at Chronus Art Center, Shanghai,
August 23 - November 17, 2013. In revisiting and restaging Cartier
Bresson’s iconic photograph in Shanghai, Rags meet the conditions of
the self-fulfilling prophecy invoked by the event captured in the original
image. Bresson’s photograph of 1948 captures the panic over personal
bank holdings when the communist take-over of Shanghai is imminent.
Thousands swarm to withdrawal their personal savings. The memory of
one moment of crisis is transposed on to the reading of another. Cause
becomes effect, effect becomes cause. The anticipation of the future
produces conditions in the present which lead to the anticipated future.
Time folds in on itself like a snake biting its own tail.

F2H - RER - HIMRIER1948F

LRRENRBITHENIERER.
Henri Cartier Bresson’s Photograph

of A Bank Run in Shanghai in 1948.



4§ - SHEEEL/R / HITO STEYERL

CRENVATY / Liquidity Inc.
B3R5 Single channel video, 30 min, 2014
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“...Some would like to claim me as a native of earth, but in fact, even
though | cover this planet, | am not from here. Nor are you. | run
through your veins. Your eyes. Your touchscreens and portfolios. | am
gushing through your heart, plumbing and wires. | am liquidity incorpo-
rated.”

This new work looks at a financial advisor called Jacob Wood who lost
his job during the last financial crisis, and who then embarked on a
career in mixed martial arts. As with the majority of Steyerl’s films,
these works extend from research conducted through interviews and
the accumulation of found visual material, and move between forensic
documentary and dream-like montage.The work was first exhibited in
Steyerl’s major retrospective at Institute of Contemporary Arts, London
in 2014 and currently on view at the Artists Space in New York. BANK
will present the solo project in July 2015.



/R« LEJI/R /7 JAVIER VIVER

FrHEY / The New China
AR, 24k Banknotes, 24k gold, 40 x 50 x 20 cm, 2015
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‘One day | heard a famous Chinese artist saying he didn’t like the new
China. He was speaking about the demolition policy. Every day we see
modern alien towers beside old neighborhoods. New cities are built by
the supreme economic criteria of a few wealthy elite.’

Viver presents futuristic architectural models fabricated out of Chinese
currency. These proposed edifices do not reject market or capital domi-
nance but seek a transformation of identities within it.



7% - XE%F / HEIDI VOET

CE5EE> / Stars & Constellations
@i, R Coins, tokens,
R~Fa]%s Dimensions variable, 2013
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Thousands of coins are scattered over the floor. The various sizes and
colors twinkle like stars in the heavens. They represent the major players
in the world economy: the American dollar, which was dominant for

a long time, the Chinese Yuan and Jiao, and the currencies of several
other developing countries. (...) The euro is of course a prominent
presence, but in an abstract form; only eleven stars remain (as in the
title), referring to the symbol of Europe. When designing the fake euro,
the artist was working on the verge of what is legally permissible. She
discussed her proposal with the European Central Bank. The installa-
tion reflects the changing relationships between continents and states.
This also includes the degree of identification (or not) with one’s own
currency, and the embracing / rejection of other world players. (...) Stars
& Constellations makes it clear that globalization not only brings with

it new products and cultural norms, but also fundamentally changes

the strategic balance of power in the world. This geopolitical level often
remains unseen in our everyday perceptions. It plays out on an abstract
level between the cosmic dimension and the everyday activities of
billions of people.

(excerpt from An unresolved No-Man’s-Land by Filip Luyckx)



EZEI / WANG SISHUN

CRHEEEAY / Uncertain Capital
g Coins, 2009
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For Uncertain Capital, which began in 2009, Wang melted down 300 1
yuan metal coins into an ingot, which he then sold and converted the
profit into coins of equivalent value, which he melted down again, sold,
and so on and so forth. This process breaks down the coins’ identity as
defined by monetary value. Instead, the relationship between capital and
value is seen as practical, mutually depleting, and ultimately arbitrary.
The hulking chunk of metal is the work as much as it is the value of the
work as much as it is the medium of the work. Uncertain Capital reflects
the behavior of our economy itself, a hybrid between accumulation and
recycling, where the end game is ultimately irrelevant.
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RE-ZTRAF / XU ZHEN PRODUCED BY MADEIN

«20%y / TWENTY
2145 B Video installation, 00:59 mins, 2015
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Continuing to explore the concept of “art as commodity”, Xu Zhen
exposes the layered issues within contemporary cultural production

and consumption. Here a television ad playing in synch over multiple
screens uses a seductive commercial strategy to promote his recent
exhibition of paintings in Hong Kong. The temptingly delicious paintings
are evocative of confectionery, constructed from thick and creamy pig-
ments, applied using the implements of a pastry chef. The rich surfaces
and decorative swirls of impasto mold together into a jungle of intricate
Baroque carvings, offering up a dense and fiery feast for the eyes.
Simultaneous pleasure and fanaticism are inherent properties of “sen-
sationalism”, and in the artworks of Xu Zhen, together they produce a
surprising and stimulating experience. Following the “Under Heaven”
series, the concept behind the “TWENTY” originates from a curious
investigation into the notion of love formed when one is 20 years old.
Xu Zhen’s methodology is to collect perceptions, colours that signify the
love of a 20-year-old. Communicating vitality and love; bright pastels,
lemon chiffon, violet and vermilion transform into flowing shadows on
the canvas, forming fragile blossoms on the picture surface. The spirit
of youth, passion, and energy resonates with the viewers, instigating a
sea of memories that likely provokes an uninhibited exclamation “Oh
yes, back when | was 20!”



3KES / O ZHANG

CREWRHETY / | AM Your Mirror
B8, ¥4 Photograph, wallpaper, R~FAJZ Dimensions variable. 2015
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In her travels through the United States, O Zhang encountered many
billboards that were blank, neglected, or abandoned. While in some
regard these billboards seemed to her to reflect economic distress, their
emptiness had an evocative and meditative aspect as well, and in many
instances their dilapidation seemed formally rich and expressive.

O Zhang’s vision of the American landscape may reflect upon the
changing nature of the American economy, but it does so without con-
descension or scorn. Rather, the artist encourages viewers to consider
the unexpected beauty and emotional resonance of these blank every-
day structures and by extension to consider them as cultural artifacts:
mirrors, as it were, that reflect contemporary American society.



#E / ZHAO YAO

«fIERE T / They Are All Smiling
B (4mM) Installation with assorted banknotes
2009



FERMXARRZ M ERBATFNER <MNBXRTY TEZRATHEFET
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Simple yet profoundly whimsical work ‘They Are All Smiling’ is the perfect
manifestation of visual spectacle existing on an insignificant scale: on
two long scrolls of joined banknotes from different counties and thus
of varying sizes, their surfaces uniformly smeared with black charcoal
except for selected profiles of politicians and figureheads, all smiling dis-
turbingly. This startling new discovery of an underlying pattern in our ma-
terial world generates anxiety — something characteristically associated
with money — in complete contrast to this smile.
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Badlands Unlimited & {f 2z 532 F20104, Badlands
Unlimited SRR AR F4, HRBFAERERAFREDNRIK
FRERZARRNER. BE, XHEMZRIERZEHNX 5
EEFMHER. ABZARARIERMIEREHE — X FaT
DR, HREEETIRBRNETEERK R BE. &
BELRY BRE ZHSEFE.

Badlands Unlimited was founded in 2010 by Paul Chan,
Badlands Unlimited publishes e-books, paper books,
and artist works in digital and print forms. Historical
distinctions between books, files, and artworks are dis-
solving rapidly. They publish and produce new works by
artists and writers that embody the spirit of this emerg-
ing dissolution. Badlands Unlimited makes books in an
expanded field.

REH - X - FREREUEETUGTBEERZAR. B
BEMETEY. (NSRS, th—EERAMNENSE
RFEXMNBFREXTEERNINRE . RERRAESD
ZPHBEENLURERE. UBFIEEZREME. RHER
TARERR. REBVideobrasil. AHFEEATAY, HE
EE. BB FEXBIMEESZIERMBXEL.
WERAEEH TIEEHRE R M.

Orit Ben-Shitrit is a Moroccan-Israeli interdisciplinary
artist. Orit works in photography, video and choreog-
raphy. She has been utilizing movement and bodies to
address issues of domination and the potential for vio-
lence. Orit has recently shown at MACRO Museo d’arte
contemporanea Roma; the Haifa Museum of Art; the
Royal College of Art, London; Videobrasil in Sao Paulo;
La Nau Universitat de Valencia in Spain; as well as in:
Germany, Russia, Slovenia and the US. She is based in
Brooklyn.




EERTIG7FHARRRERMT. HNZAER—E
PAREEMS MR, BF%E. KB REMFRZAK.
ftifE1986F 219955 ik B B A M E, WRAG LI
LEENTRNE, ISBTMEHARRENER, REB
YER A T RS . fthE R TIEMAEFEAL.

Cai Guogiang was born in 1957 in Quanzhou City, Fuji-
an Province, China. His work has since crossed multiple
mediums within art, including drawing, installation, vid-
eo and performance art. While living in Japan from 1986
to 1995, he explored the properties of gunpowder in his
drawings, an inquiry that eventually led to his experi-
mentation with explosives on a massive scale and to the
development of his signature explosion events.

He currently lives and works in New York.

FRRK, £F1985%F, EVFRIAXITHRALIARR
R ZRFAEEIME S FEERK, WEREIERAX
BOHEP TILRFE RRERERGE. ZARE5EH]]
MERMEER IERERARERARDAFAME, EN
CZRF> BEERBERFHFIE <LMBZ> UE <KALE-
IDSCOPEILM> MyEE. FRRINIEHNREE <FFNHE
F» BANK, 2014F0 « KM KREY EXE, 2013%.
HHE2015FVHELRRBET IR

Chen Tianzhuo (b. 1985) graduated from Central Saint
Martins and Chelsea College of Art and Design in Lon-
don. The central idea behind Tianzhuo’ s works rests in
the construction of an imagined contemporary religious
experience. Chen fully integrates his own personal style
-the pinnacle of subtle hysteria-into the mix. He has col-
laborated with Xiamen fashion label SANKUANZ, Beijing
post-punk musicians Snapline, and his work has donned
the cover of LEAP and KALEIDSCOPE Asia. His recent
solo exhibitions include Strange Days at BANK 2014,
Tianzhuo’s Acid Club at Star Gallery 2013. He will have
a solo exhibition at Palais De Tokyo spring 2015.




FRBNVETF1962F HATF FRilsk, BRIEEEILLR. i
EREEALNMPSIFMICP, KV & AZRIE, HLHM
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FIFRY. RENEREIE201 257 £ BT AT
EERBHNEFKLMNRERE, 2009FFEZEARTE, 2010
FARZHN=FRM2010FET+RESVNFR. hKBT
R STIESN2013FE EBellagiotlBEE AR K.

Chen Shaoxiong was born in Shantou, Guangdong prov-
ince, China. He lives and works in Beijing. His works
have been exhibited in PS1 Museum; the Victoria and
Albert Museum in London; Kunsthalle Bern in Switzer-
land; Mori Art Museum in Tokyo; Hamburger Bahnhof
in Berlin and Tate Liverpool. Chen’s recent exhibitions
include a solo exhibition at the Spencer Museum of Art,
University of Kansas and participation in the Gwangju
Biennale 2012; National Art Museum of China, Beijing,
2009; Aichi Triennale 2010, Nagoya, Japan; and, the
10th Lyon Biennale, 2010. Chen is a 2013 Rockefeller
Foundation Bellagio Creative Arts Fellow.

REME— MM ZARRFER. BN ARXLEBE
FEREMANMY, MERBXERXTMIA, NFHMLF
AR .

WEHBRZ— DN ZARRFIER. RNZROEESYS
BERAKRI MR HNEE . BRI ERITHR.

Marcus Yee is an artist and writer based in Singapore.
Through his interventions into institutions such as pub-
lic libraries or schools, he attempts to articulate the
intersections between knowledge, power and disorder.

Heman Chong is an artist and writer based in Singa-
pore. His conceptually-charged investigations into how
individuals and communities imagine the future gener-
ates a multiplicity of objects, images, installations, sit-
uations and texts.




BELAZRME L LRS- EREEL 20084 |
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RT -EARGEEERHZAZREIR, TEZAER
MREME ‘REZR" ARA, ZEGRAEYSEZ
AREFRK. EAZARK, thF1984-2004FHEH N %
& “Collection Yoon-Ja & Paul Devautour” IiH, HAE
EESHWEANRIRES LR Z ARG IERRR .

DeYi Studio was founded in Shanghai in 2008 by Paul
DEVAUTOUR and XIA Yilan. DeYiStudio is working on the
concept of compatibility, as reversal of the concept of
specificity, and explores the possibilities of a practice
of unexposed art.

Xia Yilan studied scriptwriting in Shanghai and cultural
management in Paris.

Paul Devautour was previously a teacher at the Villa
Arson in Nice, coordinator of the Invisible College in
Marseille, and director of the National School of Art
of Bourges. From 1984 to 2004 he developed a project
named “Collection Yoon-Ja & Paul Devautour” and an
important collection of works from this period is kept at
MAMCO in Geneva.

WREARFOEIZF20085F, AIPENFR—FRMEL
MFERAHR. MNERFASHZARMERR, RUERE
EEHATEMGE, HMEFHNLRGR. ZRRE
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LR EZAREMNBBEN S RTERIURNF ST
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Double Fly Art Center was founded in 2008 by nine
young people who graduated from the same college.
They insisted on their own artistic creation while ap-
peared in various occasions as an art collective, such
as public places in life, art exhibition, etc., acting as
different roles and make people confused or ridiculed.
They do not relate their activities to their own artistic
creation, so every time they are participating at an art
exhibition, they turn it into a playground.

EEHEH - BRIETI965FHARENRE, 2—NMEE
AAMFDANZERFIESZARR. E£19965F7 A,
AARRENENEFRZATEZME RO AE—, B
ZFEMNHEERBRIAN. BRENEREXTERUR
B, WARRAARMNSREER, TRRRIEMBRE
AR RAR R M. R —ENEREE
ERFNZ AN FT IR FH LR o

Christoph Draeger, born 1965 in Zurich, is an interna-
tionally known conceptual artist who lives in New York
and Vienna. In 1996/7, he moved from Brussels to New
York for a one year-scholarship at PS.1’s International
Studio Program. Draeger’s projects take form in instal-
lation, video, and photo-based media to explore issues
pertaining to disaster and media-saturated culture. His
work has been exhibited with galleries and institutions
world-wide. Draeger is also co-curator of The BANK
Show, Vive Le Capital.

EM - MABRRTICIFHELERMFINZRR. fthiy
fERBEREF, WANKRE. RIERWETZREYE, 8FHR
WFRFERRERE, AARRMERTE; EE The Ge
sellschaft fir Aktuelle Kunst, 3#£1999% I fE W e
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Rainer Ganahl (born 1961) is an Austrian born artist.
His work consists of photographs, videos and perfor-
mances. His work has been widely exhibited, including
the Kunsthaus Bregenz, Austria; The Wallach Art Gal-
lery, Columbia University, New York; the Gesellschaft fur
Aktuelle Kunst, Bremen, Germany; and the 48th Venice
Biennale. He has represented Austria at the 1999 Venice
Biennale.

ZRAZIE2000 K E # SHEERITRR B TR F
fE#. fth@ Fandor Keyframe MIBIZA4REMFEZMIRILC
&, MK dGenerate Films (—ZMIZAHAEBEZLITA
) REEEIMA. B2 «BRFEEFEERRE> (Roger
Ebert Presents At the Movies) Z&ZFIFEIGIERIE, &
B CAARTRY « W5y . Slatefindiewireftis. ft
BRTEEZ M2 ARZRBUER A E S shEm 5
ZARZE L FM R R 5 BB F .

Kevin B. Lee is a filmmaker, film critic and producer of
nearly 200 video essays exploring film and media. He
is Founding Editor and Chief Video Essayist at Fandor
Keyframe and founding partner of dGenerate Films (a
distribution company for independent Chinese cinema).
He was supervising producer at Roger Ebert Presents
At the Movies, and has written for The New York Times,
Sight & Sound,Slate and Indiewire. He is currently pur-
suing an MFA in Film Video New Media and Animation
and an MA in Visual and Critical Studies at the School of
the Art Institute of Chicago.

BEKEETLIO7748, &l FEREEERMMKENF
B, ElFHETeR2SEngatl, BEFHIE
FKb. BEZETHARNTEKRMEANSENSG, BR
HATHRCUBRBRINAER . ENEEE, ‘BLF
RO" , BANK, 2014; “HEHFERREE" , BROAG
HREARE, 2014,




Liao Guohe (b.1977), graduated from the University of
California, Santa Barbara, UCSB, Mechanical Drafting,
and Hunan Normal University, Special Education. Lives
and works in Changsha. Liao Guohe expounds obscure,
satirical criticism about contemporary culture through
his signature, discordant yet enchanting painting style.
The recent solo shows include Instant Morality at BANK
and Satisfaction Guaranteed at Sifang Art Museum in
Nanjing in 2014.

EIREE - EERF1945F LA ERRE, 2— I REERRM
BMEZAR. 2B FEFREAAYelloRAAY. EHKE
SOFMZAREET, EMHREIEREET R $ERE5MHE
RELCFR. BRNERRE+HFES, MBNZRXBEER
BRREL. SHRERMEMESEM. EEMBENIED.

Dieter Meier (born in 1945, Zurich) is a Swiss musician
and conceptual artist. He is the front man in the elec-
tronic music group Yello. Meier’s almost 50-year career
as artist and musician included photography, video,
documentation of performances and live appearances.
His oeuvre is extremely varied and his artistic interests
cover topics ranging from the passage of time and alter-
nate identities to the insignificant, redundant and trivial.

YRE - RRFI2FHARERS TR, REMAIANR
EEMNHZLEREARARZ—. UNIEREIRY, BE, *
B, BRARMSAFEPRNALARERE, FANXERER
RIPEUEENEGEXR. RERAERR EHRZRE: f
IR B EHRF 20095 AN MK Z AR EMIER H.

Aernout Mik (b. Groningen, 1962) is widely recognized
as one of the most important contemporary Dutch art-
ists working today. His work encompasses motion pic-




ture, sculpture, architecture, performance, and social
commentary—interrogates the nature of reality and
subverts the traditional relationship between viewer and
viewed. His work is widely exhibited internationally; his
last major survey was presented at the Museum of Mod-
ern Art, New York in 2009.

ER - ERE—NHETIISSFENHLEYIF. BR - X
REXZEBNENENRERD, SFESLHEB, N
BFIL A OBREEE. AREZXTER  RROXE, 8
BRBUNBANEERSN (L ENEHB-ERLTHA
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Gianni Motti is a Swiss photographer who was born in
1958. Gianni Motti has had numerous gallery and muse-
um exhibitions, including at the Gagosian Gallery, Bev-
erly Hills and at the Hayward Gallery. There have been
Numerous articles about Gianni Motti, including ““A Sun-
day in the Mountains’ at the Swiss Institute’ written by
Andrew Russeth for New York Observer in 2013.

Raqsifff/vE (FLLft, Bft, R~ PN ERE
R AH SRR EFEE LMY RZASREAR. 1)
HEREXBERE, &, B, BRXAHE, &L
SIMTEEY), RRMEB. MIOAHEMEZNBR.
RMEILRE B LRMBEZ ALK, RagsHERRET
Z, BEST-ERERXKE, BES. FHHEHR. £
RE. AILFBRNFR. INERBEIINERSRE
AHBFENBRRE, SREKERF2 YR AN (%t
), EPRERPTRCK - WEKGR(A2), ERAZARHO(
B2), AR (EE), SAXBEESS(EE)MELEZAR
Eex(HRKN).




The Raqs Media Collective (Jeebesh Bagchi, Monica
Narula & Shuddhabrata Sengupta)is a contemporary art
practice based in New Delhi. Their work takes the form
of installations, video, photography, image-text collag-
es, online and offline media objects, performances and
encounters. They cross contemporary and media art
practice with historical and philosophical speculation,
research and theory. The Rags collective have exhibited
widely, including at Documenta 11, and the Venice, Is-
tanbul, Sao Paulo, Taipei and Sydney Biennales. Works
by Rags Media Collective are part of several major con-
temporary art collections and museums, including the
Thyssen-Bornemisza 21 Contemporary Art Collection,
Vienna, The Arani and Shumita Bose Collection, New
York, The Centre Pompidou, Paris, The Berger Collec-
tion, Moon Chu Collection, Hong Kong and Devi Art
Foundation, Gurgaon.

245 - BEE/R, 1966FHAETEE, BYSWAZARA
BRSHENAMRZARR. BERREMATE SIEZH
R, FREB4ONERER B EM. LEEIRMOERIE
—RIYRULSWE, SRINEX EEUURHB TR
ANHE R E SRR AR E =g 57 —FR75
FENYREAREE, BEDocumenta (FE/RXE)
< Manifesta. BEEIRFER. AILRERE. FHHEHRR
FRIXMNNERS.

Hito Steyerl (b. 1966 ) Berlin-based artist , one of the
most critically acclaimed artists working in the field of
video today. She completed her film studies in Munich
and Tokyo, and earned her PhD at the Academy of Fine
Arts in Vienna. Steyerl’s work focuses on contemporary
issues such as feminism and militarisation, as well as
the mass proliferation and dissemination of images and
knowledge brought on by digital technologies. She has
participated in a number of leading exhibitions of con-
temporary art, such as Documenta, Manifesta, as well
as biennials in Venice, Taipei, Istanbul and Gwangju.
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HRZAEME, EBHRZANERL. BANKEF20155F
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Heidi Voet (b. 1972, Belgium) one of the most es-
teemed feminine voices of contemporary art, splits her
time between Brussels and Shanghai. Her artistic enter-
prise can be characterized by a wondrous engagement
of everyday life and materials. She often infuses her
quirky assemblages and images with a luminous sense
of feminism and pop cultural motifs. Her work has been
exhibited at Kasteel Beauvoorde, Belgium, The Beauty
Room, Paris, IT Park Taipei, The Power Station of Art,
Shanghai and MoCA, Shanghai. BANK will present her
solo show in May 2015.

EBIREAICE PR RE— UM ERR. mRIA
PR AIRI AR LR R B A L ERIBE MR, EEF L it
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, ERAERTHER I —HHABEEHHFBARL.

Wang Sishun inhabits the image of an eminently materi-
al artist. His best known works, are steeped in material-
ity, veering between classical sculpture and conceptual
performance that remains tied solidly to the physical
work itself. One of the first projects that brought his
work to the attention of the Beijing art world was the
magnificently understated “Alloy II,” which appears in
the gallery space as a single screw drilled halfway into
the white plaster wall.




SR RRBEEZARRFEDT2009F. B—PHKEUE
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Madeln Company is a contemporary art creation cor-
porate, focused on the production of creativity, and de-
voted to the research of contemporary culture’s infinite
possibilities. In 2013, Madeln Company launches the
art brand “Xu Zhen”.

KESEEEN FIERAPARIARZIRMEFEREAZ R MF
BItEMER, KBNS, EREELRTIIEREL/N
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O Zhang is an artist working in photography and mix
media. A graduate of Royal College of Art in London
and Central Academy of Art in Beijing, she moved to
New York in 2004, since then is living, working and trav-
eling between New York and Beijing. O Zhang is the first
Chinese female artist who held a solo show in Queens
Museum, NY.
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Zhao Yao was born in 1981 in Sichuan. His works in-
clude photography, video, installation and painting.
Zhao Yao, who seems to be more interested and sen-
sitive in visual information than his peers, tends to be
more self-reflective in analyzing and judging of such in-
formation. It could be extremely hard to offer a new form
or idea to world’s contemporary art scene where new
ideas are happening all the time and new information is
transmitting to people in almost no time, however, the
effort of an artist made to the reflection of art as an
institution, instead of a presentation of a concrete idea,
is still meaningful.

TE, AEAANRRATES. FRLETRFEEZARERM
TRNFEEANKRBEYEREARR, 2014FTMNY
REREBREERERA, HEIUFEBHEADNE R TR, K
NEBERMZARAEER, BFFArt Forum, Artin Amer-
ica, KERSTEYIEREZE, HyperallergizRZARR .

Xin Wang is a curator and writer based in New York. A re-
cent graduate from Columbia University’'s MA program
in Art History, she has worked as a special exhibition
researcher at the Metropolitan Museum of Art. She has
also co-curated Asian Contemporary Art Week 2014 and
the New York solo debut of artist Lu Yang. Her writing
has frequently appeared on exhibition catalogues and
publications such as Artforum, Art in America, Flash
Art, the Metropolitan Museum'’s blog, Hyperallergic, and
Leap.
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BANK is housed in the former Bank Union Building
(est. 1925) located in Shanghai’s historic Bund area.
BANK functions as the offices and studio of MABSOCI-
ETY, an international curatorial and contemporary firm,
and is dedicated to an exhibition program that engages
international issues of contemporary art and culture.
Our projects are research based and meant to provoke
issues of cultural history(s), global interests and
attitudes, especially as it pertains to China in the 21st
Century. We work with international artists, galleries,
collectors, curators, and institutions to support our
program. MABSOCIETY is a hybrid organization that
acts as a cultural conduit between China and the rest
of the world by producing exhibitions, publications,
educational programs, as well as provides consultation
for institutions, and individuals.

1F , 59 Xianggang Road, Hungpu District, Shanghai 200002, China
BT EBREARSIS 144, H43200002

+86 21 63013622

www.mabsociety.com

info@mabsociety.com

BRA_EZEAALFI0OR¥ETFOAYE
Tuesdays to Sundays, 10:30am - 6:30pm




510835 | Supported by

A

MEXUCERERAA
LIAN Cultural Development Co., Ltd.
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LIAN  Cultural Development co.,
Ltd. is a professional art invest-
ment and management institution
established by the internationally
recognized, cross-border media
specialist, and art collector, Ms.
Kelly Wang. It is committed to
promoting art development and
cultural exchange between China
and the rest of the world.

AR 3Z#F | Technical support

Everywhere - Everybedy
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/ LECTURE PROGRAM

INHEEARTESBANKEL & 2T FR 5 U EE
BANK in cooperation with Rockbund Art Museum presents

BARE, — PN EARMNLIRE L AHB R
Vive Le Capital, an evening where art meets global commerce



Talk 1: [E 54X / Round Table Discussion

FfiE: 2015.3.30 A— 19:30-21:00

WE: RRET - 3RETT, T, I, REHES - BRI, D - BRES
ZRBISRIRR

Mgk BB FOEX R LEE205 214

Date: 2015.3.30 Monday, 19:30-21:00

Speakers: Larys Frogier, Li Qi, Wang Xin, Christoph Draeger, Mathieu
Borysevicz, and participating artists

Venue: 2F 20 Hugiu Rd. Huangpu District, Shanghai

REHZR - BRESARNTERFRIE CREMEREIO , RITEHE
REX RIEFZAAHIENE =B 2 BHEZXREK. The BANK Showk
=RRAR B ZRR RIVFUARBITIHIE

Christoph Draeger will present “Disaster Capitalism”, a live perfor-
mative lecture, which discusses the legacy and intimate ties between
global capitalism, disaster, and cultural production, with a focus on
this dynamic artist’ s own projects. A round table discussion between 3
curators of The BANK Show and open questions from the audience.

Talk 2: IANEZE A EX / Cognitive Capitalism

FfiE: 2015.4.3 @H19:30-21:00
WE: MR ZHE -
Mgk B ROEXR L2005 21%

Date: 2015.4.3 Friday, 19:30-21:00
Speaker: Yann Moulier-Boutang
Venue: 2F 20 Hugiu Rd. Huangpu District, Shanghai

MR- BFER - HY, ZERESFER, RIEERAKZHR, 2007F4EE
B GARBEEAEND -

Yann Moulier Boutang is professor of economics at Université de Tech-
nologie de Compiégne. He wrote his book “Cognitive Capitalism” in 2007.
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